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Abstract : This study delves into the complicated and rich world of the Bagh print tradition, a particular type of textile printing
that has evolved over many generations in the Indian state of Bagh. The study investigates the artistic, cultural, historical, and
current significance of the Bagh print in relation to modernity and globalization using a rigorous methodology.

The research strategy incorporates fieldwork, interviews with artisans, historians, and subject matter experts, and archival research.
The historical study delves into the origins of Bagh print, following its progression over time and incorporation into the area's
societal fabric. The thesis chronicles the traditional processes and equipment used in the Bagh print process to provide readers with
a complete understanding of the craftsmanship involved. The study also investigates the socioeconomic effects of Bagh print on the
surrounding community. It investigates the challenges that artists have in maintaining and expanding this age-old art form in the
face of altering customer preferences and technological advances. Through in-depth interviews and surveys, the thesis assesses the
role of official and non-governmental efforts to the preservation of the Bagh print legacy.

IndexTerms - Bagh prints, Handloom textiles , Dhar , Colors , wooden blocks

l. INTRODUCTION

trace back to the village of Bagh in Madhya Pradesh, India. This ancient art form is well-known for its intricate designs and vibrant
hues, and it has a long history dating back several centuries. The word "Bagh" literally means "garden," referring to the numerous
flower motifs that usually adorn the fabric.

These prints are the result of a unique and time-consuming process performed by Bagh artisans. They use finely carved wooden
blocks with motifs inspired by classical geometric patterns, folklore, and nature. After the blocks have been soaked in natural dyes,
they are precisely stamped onto the fabric, creating a stunning interplay of forms and colors.
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One of the distinctive features of Bagh Print, which is an environmentally beneficial and sustainable art form, is the use of organic
dyeing substances such as minerals and vegetable dyes. The method consists of multiple steps, including washing, dying, and printing.
Trained craftspeople meticulously perform each phase.

One of the distinctive features of Bagh Print, which is an environmentally beneficial and
sustainable art form, is the use of organic dyeing substances such as minerals and vegetable
dyes. The method consists of multiple steps, including washing, dying, and printing. Trained
craftspeople meticulously perform each phase. Bagh print is culturally significant since it is
regularly used to make traditional apparel such as dupattas and sarees. The craft not only
highlights the artists' ability, but it also safeguards a cultural history that has been passed down
through the generations. Bagh Print, which exemplifies the timeless beauty of handcrafted
textile traditions, continues to captivate art lovers and fashion enthusiasts today. Bagh Print's
origin is derived from the tribal residents of Bagh, an Indian village located in the Dhar region
of Madhya Pradesh. The Adivasi people of the region have arich cultural history that dates back
hundreds of years, and this old art is no exception. It expresses the craft's creative sensibility
and religious ceremonies, giving it historical worth. The Bagh Print art form can be traced back
to ancient Adivasi painters who perfected the use of natural dyes in block printing. The original
Bagh Print was made by carefully cutting wooden blocks with geometric and floral designs that
represented the community's deep ties to nature and faith. Bagh Print was once utilized for
ceremonial functions as well as ornamentation. This approach created fabrics used in religious
rites, festivities, and other cultural events. Tribal rituals and myths were preserved as the art
form was passed down through the centuries. Bagh Print grew in popularity beyond its
surrounding area, earning accolades for its gorgeous design and superior craftsmanship. The Bagh Print's past is still woven into
India's cultural fabric, thanks to contemporary efforts to preserve and promote this outdated art form. Bagh Print, a centuries-old
Indian textile art, has a colorful history. Its origins are entrenched in the rich cultural fabric of the Adivasi group, having started in
the Madhya Pradesh tribal hamlet of Bagh.

The craft is a traditional art form with a long and illustrious history that dates back to the seventh century.

The prints reflect the vibrant flora and fauna of the area, and the word "Bagh" means "garden." Bagh Print gained to prominence
and flourished as a preferred option for aristocrats and kings throughout the Mughal era. The skill reached its pinnacle in the
nineteenth century, when it was profoundly interwoven in the religious and cultural rites of local communities. Bagh Print's unique
block printing technology employs precisely carved wooden blocks that each tell a story through geometric and floral themes.
Traditionally, the method was passed down through family generations, with the craftspeople using natural colors created from
organic materials such as plants and minerals. Although Bagh Print experienced challenges during colonial rule, it has since
recovered. The heritage of the Bagh Print lives on today thanks to attempts to rehabilitate and promote this traditional art form, which
has helped it earn national and worldwide respect. Bagh Print has long been associated with festivals, special occasions, and religious
rites. Each pattern and design had a significant meaning, making the art form a cultural expression as well as a craft. The traditional
method includes using natural dyes, hand-carving wooden blocks, prepping cloth, and delicately stamping images onto it.

BAGH DESIGNS
On a white background, geometric and floral motifs are printed in red and black dyes alternating. Bagh's most popular motifs are
honey bees, zigzag lines, flowers, mangos, and coconuts. Chains and anklets are two common border designs.
-8 ek &

The indigenous people wore lugdas, or sarees, and odhani, which were constructed of Bagh-printed fabrics. However, in order to
meet urban standards, these prints are now available on handkerchiefs, tablecloths, cushion covers, and bedsheets.
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1. FINDINGS & CONCLUSION:

The researcher examined the data in the previous chapter using statistical techniques while keeping the study's objectives and
hypotheses in mind. Data analysis results were used to reach the study's conclusion. This chapter focuses on the main issues
confronting weavers and the state of the Kota region's handloom industry. This chapter also includes the conclusion, which is followed
by suggestions and the area that requires additional research.

When the Muslim Khatris relocated from Manawar to Bagh in 1962, they converted to Islam due to the influence of a sufi saint. This
group founded Bagh Print, as it is now known in Madhya Pradesh. Their origins can be traced back to Larkana, Sindh (now Pakistan),
from which they traveled to Marwad, Rajasthan, and lastly Manawar. They utilized a printing method known as Ajrak prints, which
was widespread in Sind. It's unclear why they left Sindh and crossed the Indus. They brought their traditional block printing method
with them and carried it over to their new home, making alterations to fit in with regional customs and trends. As they established in
the same-named village on the banks of the Bagh river, they brought their traditional block printing method with them, which they
continued to perform in their new location while adding modifications to suit local customs and trends. This art form became known
as Bagh printing. This printing procedure uses cotton and silk fabrics, which are treated with alum, alizarin, and corroded iron fillings.
The patterns for the designs are created by expert craftspeople. After printing is completed, the printed fabric is continuously washed
in the running waters of the river and then left to dry in the sun for a specific amount of time.

I1l. FUTURE SCOPE

The future of Bagh print holds immense potential for both cultural preservation and economic growth. As we navigate the evolving
landscape of the global textile industry, Bagh print stands at the intersection of tradition and innovation. Exploring innovative designs
and techniques, including the integration of digital tools, could pave the way for a contemporary resurgence of this ancient craft. The
global market presents a vast canvas for Bagh print, with opportunities to expand its reach through online platforms, collaborations
with international designers, and participation in global fashion events. Educational initiatives aimed at passing down the intricate
skills involved in Bagh print to younger generations ensure the continuity of this craft. Embracing sustainability practices, such as
organic materials and eco-friendly dyes, aligns with current consumer preferences and positions Bagh print as an environmentally
conscious choice. Moreover, community empowerment remains integral, with initiatives focusing on fair wages, healthcare, and
overall well-being for Bagh print artisans. Collaboration with governmental bodies, support from policymakers, and the recognition
of Bagh print's cultural and economic significance will be essential for its sustained growth. By embracing these avenues, Bagh print
can not only endure as a timeless cultural tradition but also flourish in the contemporary global marketplace, contributing to the rich
tapestry of the global fashion industry.

IV. LIMITATIONS

Bagh printing is a traditional hand-block printing technique that originated in Bagh, a small town in Madhya Pradesh, India.
While it has its unique charm and cultural significance, like any traditional process, it also has certain limitations. Some limitations
of bagh printing include:

1. Manual Labor Intensive: Bagh printing is a labor-intensive process that involves skilled artisans carving intricate designs
onto wooden blocks and then manually stamping these blocks onto fabric. This can be time-consuming and may limit the scalability
of production.

2. Limited Color Palette: The traditional bagh printing process typically uses natural dyes derived from plants and minerals.
While these natural dyes produce beautiful earthy tones, they may not offer the extensive range of colors available through synthetic
dyes. This can limit the variety of colors in bagh-printed fabrics.

3. Environmental Considerations: While the use of natural dyes in bagh printing is environmentally friendly, the process still
requires water for washing and fixing the dyes. Proper waste disposal and water management are essential to minimize the
environmental impact.

4.  Skill Dependency: Bagh printing relies heavily on the skill and expertise of artisans. The intricate designs and precision
required in block printing demand a high level of craftsmanship. As younger generations may pursue alternative careers, there is a
risk of losing this traditional skill.

5. Consistency in Print: Achieving consistent and uniform prints on a large scale can be challenging. Variations in pressure,
ink application, and block alignment may result in slight variations in the printed patterns, which may be considered a limitation in
mass production settings.

6. Maintenance of Wooden Blocks: The wooden blocks used in bagh printing need regular maintenance to ensure the quality
of prints. Wear and tear over time can affect the sharpness and clarity of the designs, requiring artisans to constantly monitor and
refurbish the blocks.

7. Cost: The labor-intensive nature of bagh printing and the use of natural dyes can make the final products relatively more
expensive compared to those produced using more mechanized and synthetic methods.

Despite these limitations, many people appreciate bagh printing for its cultural richness, handmade quality, and environmental
sustainability. Innovations and adaptations may help address some of these limitations while preserving the essence of this traditional
art Form.

V. CONCLUSION

The exploration into the Bagh print tradition has unveiled a tapestry woven with threads of history, culture, and craftsmanship.
Bagh print emerges not merely as a textile art form but as a custodian of cultural identity, with motifs that narrate tales of the Bagh
region's rich heritage. While facing challenges in the era of globalization, Bagh print showcases remarkable adaptability, finding
resonance in contemporary fashion and on the global stage. Sustainable development, community empowerment, and global

JETIR2406716 \ Journal of Emerging Technologies and Innovative Research (JETIR) www.jetir.org ] h168


http://www.jetir.org/

© 2024 JETIR June 2024, Volume 11, Issue 6 www .jetir.org (ISSN-2349-5162)

recognition are integral to its continued existence. As we conclude this thesis, the imperative lies in preserving this intricate art
through collaborative efforts, governmental support, and initiatives that bridge tradition with the demands of the modern world. Bagh
print stands not just as an ancient craft but as a living testament to the resilience of cultural heritage—a legacy worth safeguarding
for the generations yet to come.
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